


Contents

Preface « - - vii
A Note on Orthography - - - ix

Art, Identity, and Identification: A Commentary on Yoruba Art
Historical Studies * John Picton ¢« + |

PART ONE: YORUIBA ARTISTIC TRADITION AND CREATIVITY

2

Introduction: An African(?) Art History: Promising Theoretical
Approaches in Yoruba Art Studies - Rowland Abiodun » « - 37

Stylistic Analysis and the Identification of Artists’ Workshops
in Ancient Ife - Frank Willett « « « 49

Ifa Trays from the Osogbo and ljebu Regions « Hans Witte « « » 59

The Ulm Opon Ifd (ca. 1650): A Model for Later Iconography -

Ezio Bassani e ¢« 79
Anonymous Has a Name: Olowe of Ise < Roslyn Adele Walker ¢« « 91

In Praise of Metonymy: The Concepts of ‘“Tradition” and
“Creativity” in the Transmission of Yoruba Artistry over Time
and Space - Olabiyi Babalola Yai ¢+« 107

PART TWO: THE INTERPLAY OF THE ARTS IN YORLIBA CLILTURE

8
9

Introduction: In Praise of Artistry ¢ John Pemberton Il <+« 119

Lagbayi: The Itinerant Wood Carver of Ojowon + Wande
Abimbola « <+ 137

The Role of Oriki Orilé and Itan in the Reconstruction of
the Architectural History of the Palace of Gbongan « Oba Solomon
Babayemi, the Olufi of Gbongan «+« 143








